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Bodhisena came to Japan upon the request from Japanese Missionaries who visited China at the time of Tang Dynasty. His first attempt failed due to
the heavy storm. He finally reached Japan on the second attempt. He landed on Dazaifu, Japan, the present-day Fukuoka Prefecture, on 18th May,
736. Bodhisena taught Sanskrit and Buddhist teaching to Japanese monks at Daianji Temple, which was regarded as highly as Todaiji Temple. In 751,
he assumed much honored position of archbishop there.

The construction project of the Great Buddha (Vairocana-Buddha) of Todaiji Temple was initiated by Emperor Shomu in 745. The site chosen for the
construction was where Todaiji Temple still stands today. The eye-opening ceremony was held on 9th April, 752. Emperor Shomu requested Bodhise—-
na to perform the eye-opening ceremony on behalf of him. At the ceremony, a light-blue colored ribbon was tied to the brush Bodhisena held to draw
eyes into Buddha. The length of the ribbon was about 198 meters long. All participants to the ceremony held the ribbon when Bodhisena drew eyes
of the Great Buddha and got connected with the Buddha. It is said that more than 10,000 monks attended the ceremony.

Now, Bodhisena is honored as one of "Four Saints of Todaiji Temple”, along with Emperor Shomu, who initiated the project, Gyoki, a monk who
gathered donations to financially support the project, and Ryoben, the Chief Priest (Betto) of Todaiji Temple.

Bodhisena is the first Indian monk to appear on Japan’s written history and his contribution of serving as the Chief Priest at the Eye-Opening ceremo-
ny was significant. In 2012, Indian Government graced Bodhisena’s achievement for the first time in 1276 years since his arrival to Japan by organiz-
ing an event. The event was carried out as one of the commemorative events celebrating the 60th Anniversary of India-Japan Diplomatic Relations.
Last year, more commemorative events were held at Todaiji Temple and at the Embassy of India, Tokyo to remember Bodhisena. This year, we organize

this event to cherish the legacy of Bodhisena on 18th May, the day he arrived to Dazaifu.
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Message A

The Indian monk, Bodhisena arrived in Japan during the Nara period in
736 AD. He performed the eye opening ceremony of the Great Buddha at
Todaiji Temple » Nara, which was constructed as a national project by
Emperor Shomu, in 752 AD. During his stay in Japan he also held
discourses with several leading scholars of the time on Buddhist thought,
philosophy and teachings. His visit to Japan is amongst the oldest
documented cultural and religious link between India and Japan. To
commemorate Bodhisena’s great contribution in establishing the deep
civilisational links between our two countries a ceremony is being
organised at the Todaiji Temple, Nara on May 18, 2014.

Lord Buddha’s teachings of Dharma based on Compassion (Karuna) and
Equality (Samata) are eternally relevant today. His message inspires us to
follow the path of universal brotherhood, non-violence and to serve
humanity in a selfless manner. Buddhism has played a monumental role in
laying the strong foundation of the centuries old ties of friendship
between India and Japan.

As both countries strive to further deepen our multifaceted ties in the
21st century promoting people-to-people contact and mutual
understanding of our cultures is extremely important.

I do sincerely hope that the ceremony will contribute to further
strengthening our close bonds and in spreading awareness of our shared
history and heritage.

Aseem R. Mahajan
Consul General
Consulate General of India, Osaka-Kobe
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Kathakali is a popular stage drama developed in a southern
Indian state of Kerala. It is introduced to the world as one
of India’s four classic dance forms and as well as one of
three major stage dramas of the world which are
characterized by their distinctive stage make-up.

Kathakali has its base on Kutiyattam, the world’s oldest
theater art, and Krishnattam. Both dance forms take themes
from various local mythologies. Infusing elements of
martial arts from Kalaripayattu, Kathakali’s art form was
established around 1500. It is said "Katha” means "story”
and "kali” means dance.

In Kathakali, an actor would spend nearly a half day to put
on heavy and very distinctive make-up which is similar to
that of Kabuki or Beijing opera. The actor, who has
identified himself with a character he would play on the
stage with complete make-up on his face, may seem too
magnificent that no one would dare to come close to him.
His performance will be truly convincing.




